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In the 30-plus years she has been painting  
landscape in Maine, Nina Jerome has 
roamed the coast and inland, finding  

herself drawn to a range of motifs, natural and 
constructed. Among them 
are Great Cranberry Island 
seascapes (she was a Heliker-
LaHotan Foundation artist-
in-residence there in 2016) 
and industrial scenes around 
Bangor where she maintains  
a studio.  
	 On a walk during her 
residency at the Virginia Center 
for the Creative Arts (VCCA) in 
April 2017, Jerome came across 
a mass of wild grape vines 
strangling a tree. Fascinated 
by the complexity and chaos 
of the scene, she made plein 
air sketches and paintings. The 
subject subsequently became the 

focus of a full-blown series of oil paintings, ten 
of which make up her fourth solo show at Moss.
	 Six of the canvases, each with “Entangled” 
in the title, offer different views of the untamed 

circuity of thick woody 
vines coiling around the 
tree. The vertical images, 
painted between 2017 
and 2019, are complex 
and visually engaging  
thanks to Jerome’s  
spirited brushwork and 
layering of color (an 
underpainting lends light 
to the overall image). The 
paintings capture the 
flux of nature—a native 
yet nonetheless invasive 
plant having its way with 
an unwilling host. 
	 Jerome carries this 
entanglement idea into 

the other pieces in the show. Honeysuckle Spring 
(2019) painted on a return trip to the VCCA, 
offers a thicket of this twining vine as it comes 
into leaf in the spring. It’s a gorgeous inter-
weaving, almost musical in its rhythms. Smaller 
studies of vines, some in acrylic, round out  
the display.
	 The show runs concurrently with, and is 
connected to, Jerome’s solo exhibition Entangled 
at the University of Maine Museum of Art in 
Bangor (September 13–December 21, 2019). The 
work at the UMMA pushes the motif into more 
conceptual/abstract realms, focusing on the 
knot-like nucleus of vines to a point where  
they conjure barbed wire or a crown of thorns. 
The whole series, Jerome says, is about process: 
of starting in one place and, like the vines  
themselves, “meandering and letting the  
materials and idea take you somewhere.” The 
place she takes us with her new work is at once 
remarkable and resonant. 

—Carl Little

Stew Henderson’s Patent series is derived 
from mechanical drawings in patent 
books that belonged to his grandfather 

Cornelius “Corny” Zabriskie, a patent lawyer 
in New York City. Drawn to the detailed lines 
and what he calls the “different calligraphy” 
used by the draftsmen in Corny’s office, 
Henderson has produced collages, drawings, 
paintings and wood burnings over the past sev-
eral years that highlight the intrinsic aesthetic 
appeal of these designs—“art as invention as 
art” as the title of the show puts it. 
	 In the ink-on-Mylar and collage Catch and 
Release (2018), Henderson brings a precise  
hand worthy of those masters of manipulation,  
Max Ernst and Joseph Cornell. Among an  
assortment of drafted designs for vintage items 
of unknown usage (like those “What is this 
object?” queries in newspapers) he has placed 
a fish and butterfly as if to show how nature is 
essentially mechanical. Indeed, the fish illustra-
tion features a cutaway diagram of its insides.
	 Crusher (2017) presents a profusion of intri-

cate, interconnected linear constructs painted in 
ink on a piece of Dacron sailcloth complete with 
grommets and rope. 
By contrast, Cufflink, 
also 2017, is simple 
in concept: a humble 
geometric-abstract 
accessory labeled 
“Fig. 1” floating in a 
wash of pinkish-red 
pearlescent acrylic.
	 Other works in  
the show recall the 
mechanistic inventions 
of Francis Picabia. 
Combine (2017) pairs 
two small near-square 
ink-on-gessoed  
panels, the left  
one consisting of a 
scattering of upside-down vintage letters, the 
right one, designs for four different inventions. 
It’s a Dada pas de deux.  

	 The most recent piece on view, Flying 
Hinges (2019) features black ink renderings of 

three hinges, shown in flight, 
as it were, alongside a design 
for a folding lawn chair. These 
objects are superimposed on 
a colorful abstract-geometric 
pattern that takes up the lower 
part of the composition—a kind 
of Albers accent.   
	 Rounding out the show is 
Spare Parts (2018), a group of 
20 or so small wood burnings. 
Here Henderson focuses on 
details of the patent designs—
tool and dye configurations, 
interlocking elements, a figure 
number without a figure. The 
Northport, ME, artist and 
senior preparator at the Colby 

College Museum of Art proves himself as 
inventive as his inspiring sources. 

—Carl Little

Stew Henderson, Flying Hinges, 2019, ink on gesso 
over acrylic on canvas over panel, 44 x 44”. Photo: Stew 
Henderson.
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Nina Jerome, Entangled 4, 2017, oil on canvas, 58 x 
46". Courtesy of the artist.


